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Centimeter after cenfimeter, green, orange, and purple
strips of cloth are fightly wound around the shiny, cold
wire. Only the barbs pierce the cloth cladding from within
again and again like clear and brufal rays. Distributed
throughout the room, the colored fangles of steel form an
expansive green garden landscape from which purple
and orange fields sprouf here and there. Round and
geometric basins ending in rust spread out amongst them
like lakes on a wide, parched plain. Above them hovers
the sweet and tangy fragrance of burnt imphepho. Words
sound out—rhythmic, soff, muted, chirruping, clicking,
and clacking—in a still-drowsy atfempt fo describe the
nocturnal dream in isiXhosa. In Tending fo the harvest

of dreams, the South African artist Lungiswa Gqunta poses
the question of colonialism’s confinued impact thirty
years after the supposed end of apartheid. How can one
pick up the thread of one’s own relationship fo nafure,
the centuries-old fraditions and knowledge that lie within
one but speak to one only in dreams? How can one find
and carry on one’s identity, of which one was robbed bift
by bit, also through land seizure?

Slowly and subfly, like the scent and effect of imphepho,
the violence that comes forth from this work only on closer
inspection seeps info us and stays there. The barbed wire
restricts our movements and gives us a sense of what it’s
like fo be in a place where you could feel lighthearted if you
had the right to. After centuries of colonial influence and
violence, if is difficult fo change these places. Two-thirds
of the country are still in white ownership. Ninety percent
of the wealth belongs to 10 percent of the population. In a
counfry so rich in nafural resources, the question of land
is crucial and the demands for restitution ubiquitous.

The history of barbed wire began with the colonial
conquest of the North American West, the prairie, and the
systematic expulsion of the indigenous peoples (by way
of the Homestead Act). It was during the Second Boer War
that it first came infto use for military purposes. The British
stretched it between rapidly erected blockhouses to protect
strategic points such as railway tracks and severely limif
the Boers in their freedom of movement. Barbed wire also
surrounded fhe concenfration camps subsequently builf
for the imprisoned population. Under apartheid, it helped
enforce segregation. And today if is still as typical of the
South African landscape as the countless colonial gardens
and parks that dot the entire country: Kirstenbosch National
Botanical Garden, Company’s Garden, Brenthurst Gardens,

fo name just a few. Despite its fremendously rich flora—
South Africa has the greatest number of endemic plant spe-
cies in the world—the Dutfch and British introduced “native”
plants and formed the conquered landscape according to
their own tasfes.

To this day, the gardens and parks are planted and
cultivated primarily by Black South Africans who were pro-
hibited from visiting them under apartheid. “They lavish
their care and love on these gardens even though both are
denied them in these landscapes of oppression and ex-
ploitation,” the artist observes. Hedges, walls, fences, and
wires also enclose the gardens, parks, and entire landscapes
of the present. “Parks are one of the many places in which
you can see this segregation sfructurally, and it also exists
in ferms of gardens and natural spaces of leisure. It may
seem crazy, buf this green grass really becomes a physical
manifestation of how people are treated and how an area
is freated because of the people who live in it,” Lungiswa
Gqgunta comments. “Even just navigating Cape Town, which
is filled with these kinds of colonial landscapes, reminds you
that you are slightly out of place or always being wafched,
sometimes in very obvious ways and other tfimes in very
subfle ways. Being in spaces where you're made to feel as if
you don’t belong always brought up a specific reaction
in me: | own the space in the way that | move across it, and
| walk as if this were mine. | move with the thought that
this is my inheritance, not to feel small or fo constanfly
be faced with all the politics abouf that parficular space.
I don't know if it’s reclaiming... but frying fo reassociate
myself in a space that has been made to feel alien fo me.”



Conversation
Lungiswa Gqunta / Susanne Pfeffer

SUSANNE PFEFFER | think it’s interesting that you are
frying fo build a landscape in the ZOLLAMT™". How did this
idea start for you?

LUNGISWA GQUNTA If feels somehow like a continuation
from somefthing that has always interested me in terms
of land: how people move within it and the politics of it in
South Africa. | think if started with the installation of my
work Lawn—a piece made of broken bottles, pefrol, water,
and ink. A lawn resembles this thing of absolute luxury that
is simple and quief, but | always viewed its vastness behind
large gates, never really having access to it. | started to
think more abouf the things | don’t have access to, that my
people, Black people, work to keep up and to nurture and
grow. The confrast between it all became even greater for
me while living in between the suburbs and the locations
(known as fownships, buf | don't like that word) and having
fo navigate those two very different places. | had to walk
past these big gates with electfric fences and see the men
tfending to the gardens; men who have to pack up, fo
leave, and go to a completely different environment after-
wards. Even just navigafing Cape Town, which is filled
with these kinds of colonial landscapes, reminds you that
you are slightly out of place or always being watched,
sometimes in very obvious ways and ofher tfimes in very
subtle ways. Being in spaces where you're made to feel as
if you don’t belong always brought up a specific reaction
in me: | own the space in the way that | move across it, and |
walk as if this were mine. | move with the thought that this
is my inheritance, not fo feel small or to constantly be faced
with all the politics about that particular space. | don’t
know if it’s reclaiming... but frying to reassociate myself in
a space that has been made to feel alien fo me.

So this landscape, this garden, this cloud is many things.
It's not always on the ground, sometimes it’s above or
in mid-air; it flows through different spaces. For me, this
landscape is a lof of unrecognized and unappreciated,
extreme physical, mental, and emotional labor. It is trying
to imagine what people were thinking and going through,
and at the same time, how they were able to confinue this
relationship of nurture in a non-nurturing environment.
They were still able to care and give love to something in a



fime where it was not given to them, especially in those
spaces of oppression and exploited labor. So this garden af
ZOLLAMT" unveils the frue nature of all of these beautiful
places in which my friends and | feel like we don’t belong.
This project is an affempt to make people see and feel what
we continually go through, because explaining it to some-
body is nof enough. | always try and creafe these installa-
fions, these experiences, for people to have a glimmer—
maybe for an hour or even five minutes—of what it means
fo have fo change your mindset and your movement in a
place where you should be comfortable and free to inhabit.

And so, making this kind of landscape out of this particu-
lar material is a disruption of that. This disrupts that idea
of accessibility, of freedom, and of movement in this inviting
environment, and it disrupts the assumption that it is for
you and will take care of you. Creating something fthat is so
beautiful buf that bites, scratches, or hurfs somewhere
always has this underlying threat of some sort, whether you
see it or not. I've always been fascinated by different ways
of communicating experiences, especially fo people who
live oufside of that and confinue to maintain harmful ways
of looking in.

| also understand my work is sometimes in gallery
spaces in the city, which is outside of the spaces thaf | grew
up in, meaning the majority of the people who experience
my work are also a majority of white and privileged people
who don’t know lack of accessibility or what it means to
code switch. Hence, my work challenges ideas of beauty,
comfort, and excess and forces the viewer fo be aware of
their bodies in a space and to be mindful of their “freedom”
of movement.

S.P. I think the violence and the brutality of these land-
scapes, which for a privileged audience are quite normal
to access, become so visible after going info the space
you have created. You have a glimpse of a landscape, and
then realize the brutality in the material, then think about
how this landscape is built and the physical reality of if.

L.G. That's my hope, because it's not about the visuals only.

S.P. Because in a lof of these gardens, their brufality is
noft visible fo those who can access them. But | think the
gardens you are creafing all have sources of beauty, while
also having the brutality of what it means to access them—
who is allowed to access them and who is nof. | have the

feeling that, for example, due fo the fabric in which the
wire is wrapped, the violence feels slightly hidden. And
then the realization, that these are weapons which are
used everywhere to keep people away, makes them even
more brutal. Because the beauty of the colors, the fabric,
and the linen makes the violence even more tangible for
the visitors.

L.G. The way | have done it really is by using this material
of exclusion to creafe an environmenft associated with
inclusion, with warmth and comfort. This is to gef people
thinking and to revisit their ideas of comfort: what it looks
like generally, but especially in ferms of the public sphere,
which is quite important. | mean, all of this can be traced
back tfo people’s ideas of comfort and home, but in the
public sphere, something is made for the public and yef,
actually, it's only for a certain public. And that disclaimer

is left unsaid buft is clear in the ways it is kepf or the ways it
is nurtured. It's kept green, it’s kept frimmed, it's kept
perfect—so as to say: do not disrupt. There are just many
very interesting ways in which people are excluded in
public areas.

S.P. Butisn'titinferesting that gardens in general are
very often filled with ideologies or ideas about how nafure
should be. As you said, there are certain ideas which are
let in, but it also cannof become too wild. It has to be in a
certain stafe of order to be still approachable, and yet |
always have the feeling in gardens that even the plants can’t
be what they are, because they are meant to be symbols,
or they are meanf to grow a parficular way, and if they grow
in an unexpected way, they will be pruned, cuf back,

or pulled up. So, as well as beauty, there is such brutality
already lying in every garden, because there is a cerfain
idea, and the executfion of this idea is always quite harsh. |
bet it is supposed to be both: It's nurtured, the plants are
getting watered and maybe being fed with some good
soil, buf only if they behave the way they are expected to.

L.G. Exactly. People’s desire to create these landscapes—
but af the same time thinking that they can confrol nature,
and doing so through these gardens in order to show
their wealth and stafus in society—really amazes me. This
makes a garden info something that conforms fo their
own ideas, something quite detached from the person.
It's also a way fo establish a boundary, to create a gafe, a



border, and to create this wall that says: When you step
info this enclosure you have fo watch how you walk, where
you walk, and you need to think twice about who you are.
If you see yourself in this place, you ask yourself, can you
even afford to keep this place like this? There are so many
ways in which they use the landscape to segregafe and

fo further exclude certain people.

It's just mind-boggling—the idea of “wildness” and
all this language of “unkempt” and “unruly” wildness, when
really you are speaking of things that are naturally just
themselves. To impose all of that on something that is so
natural, and then to use it as a tool, that blows my mind.
That’s why I'm quite fascinated with people’s relationships
fo these places.

| have quite a few photos of my mom and her sisters in
the garden in our neighborhood. They loved to dress
nicely, and they would pose in the garden lying down or
sitting by the free. This was a place of rest and of joy,
visible in the images through how they were and how they
moved within these spaces, while at fhe same time
knowing thaft if you didn’t have that space within your own
backyard, it wouldn’t be accessible fo you even if it is
public. Even if it is made outside for you, it will not be kept
in fhe same way.

For instance, if you compare gardens and public spaces
in the less privileged areas versus the suburbs, you can def-
initely see... It speaks volumes to how the groups of people
are freated; you just have to look af children’s parks, for
instance, and the conditions of the space will show you who
lives where. The parks will show you who lives where if
you look at the fundamental thing, which is how the grass
is keptf. And that’s why | always like starfting off with the
green grass. The parks where | lived were patchy, unkempf,
rocky, hard, half-soil, half-grass, here and there. Drive ten,
fifteen minutes out fo a suburb—it’s a different park al-
together. The rides are well kept, and the grass is beautiful;
it’s green, it's watered. There’s someone taking care of it.

Parks are one of the many places in which you can see
this segregation structurally, and it also exists in terms of
gardens and natural spaces of leisure. It's just wild to see
that—tfo always have to live and exist and travel between
these two worlds with this continuously shifting visual.
| deeply think through all of the things that | notice, and it
may seem crazy, but this green grass really becomes a
physical manifestation of how people are freated and how
an area is treated because of the people who live in it.

S.P.  Andis it normal that you are able to commute
between these different worlds or areas?

L.G. Only recently, when | went to get my postgrad,
when | left my home city. Even before | left, | was attending
university in a privileged area, going back home to an
underprivileged one, like an everyday type of thing. And
you are literally in a faxi when you just see the shiff, you
see it sfructurally, you see if in just so many ways. And for
me, | grew up with thaf, even when | went to high school
and primary school. | went fo an Afrikaans primary school,
and that was just absolute hell—having fo nof only deal
with a different environment, but education was just a
whole other battlefield in itself with what was forced upon
you and what manifested as a result. You had to do that
shift every day, because you're speaking a language that is
nof yours. But there’s yet another language, it’s an English
and Afrikaans school, and so there are fwo other languages
that you have to be mindful of, which are getting shoved
down your throat. You go from having access to sports
fields and vast amounts of land to do all of these things you
don’t know and you haven’t seen before, to the shift back
home where it is, like, fwo bedrooms for six people. What
vast land? You played soccer on the road. You know, you
have fo pause the game when there are cars.

This shiff, mentally and visually, is something that really
stays with you and became more amplified when | moved
to Cape Town. Previously, | was always going back home,
buf when | lived in Cape Town, | lived in the suburbs, so now
| get to live in these places that felt removed and far from
me. And even then, you have the feeling that this is only
tfemporary: Surely, | can’t maintain this, or I'm nof able
to live here for very long. This is all very alien.

S.P.  You were also talking about the fact that these land-
scapes, which were taken away, that these are also ritual
landscapes with ritual plants that are difficult fo access now.
What does that mean?

L.G. Obviously, | can only imagine by looking at photos
and diving info the archives to see photos of the city

| grew up in. And | was shocked to see images of black
women by the river. They are just relaxing, and ofthers
are washing clothes, and there is a whole beautiful conver-
sation going on. They are just minding their own busi-
ness, and they live there. This is the Baakens Valley, which



is now so gentrified, and we're made to feel like we don’t
belong there.

And in terms of the freedom of movemenft—which we
had before imperialism, before colonialism—we were
nomadic people, we migrated from the north, and we were
constantly moving. If the earth chooses noft fo give you
food, you move on, you listen and you move on, you know.
These are the kinds of relationships we had, needing the
land for survival, for food and growth, while learning to
understand the different seasons: where it cannot give you
enough and what it gives you medicinally, in terms of food,
and so on. There has been so much of our knowledge lost:
our understanding of what planfs do, which are medici-
nal, which are for food, what is for this or that, and literally
understanding our environment.

Some of these plants are used in healing and spiritual
rituals, and they grow freely in the mountains. You would
simply walk fo a mountain and pick if, buf right now you
can’t just walk up the mountain, and you can’t move as
freely. Here are people who have fenced land they have
no business fencing. But in some places which haven't
been invaded in such an aggressive way, people are still
able to have these plants and grow them in their back-
yards and their neighborhoods. And because the people
and plants are living fogether, it is normal and natural for
them fo simply go and pick a plant, already knowing what
it is they are picking and what they are using if for. That
is knowledge that would normally be passed down, right?
Because your mom would send you fo go pick a planf.
That’s how you would gain knowledge: what is what, how
fo pick it, and af what stage of the plant’s blooming to
pick it, that it is more potent for this, efc. You would learn
all of these things and more if you were able fo grow up
in close proximity to the plant, rather than going in a taxi,
going fo town, and going to the markef to find this thing.
It's just how it is now, and it's crazy. When | returned home
and went to visit my spiritual mentor, she was living in
this neighborhood where you could freely pick this certain
plant, and if you go fo Cape Town, it’s a planf that we use
in imphepho.

S.P.  Sothat’s a plant that you would use for ifs healing
properfies and smell?

L.G. Yes.That’s a smell that would be in the space as a
burnt planft. It grows in mountains and hillfops, wild and

free. | was walking to catch a ride back home when my
spiritual mentor’s son was just telling me... | was asking if
this plant sfill grows here, and he was like, “Yeah, it's just
started to grow.” And he was telling me that that is the time
you should pick if, because it is more potent, instead of

it being picked when it is bigger, which is actually how it is
sold in Cape Town. And | didn’t even know that, and he
said, “Yeah, when | pick if for my mother, | pick it af this
particular stage.” In that moment, | got to know more about
something that | use in my daily life, the simple knowledge
of when fo pick it, but | would never have known or been
able fo learn about this, because it's not in my immediate
surroundings. | have to fravel out of town for one hourin a
faxi to reach where she lives.

And back in the suburbs of Cape Town, you go into town
and fhere are people selling the same imphepho in bun-
dles. They go to the mountains and pick it up for everybody
and then bring it into the city. And for me, that disconnect
speaks volumes, because it franslates our knowledge of
these plants, and we are kind of robbed of having a rela-
tionship with them. So, doing this whole landscape is also
a medifation on the disruption of the generational knowl-
edge of plants being passed down and the relationship
that we have with if; picking just enough for what you need
and not being excessive and taking foo much.

S.P. Take too much, sell it, and then, maybe because there
is no wisdom, you fake the bigger ones, because they sell
better, instead of, as we just learnt, picking the smaller ones.
It's capitalism af ifs best.

L.G. Of course. Capitalism at its best. And it’s unfortunate
fo understand that we could have, or ideally still want to
have, thaf relationship. But it’s very difficult now. Sfrucfur-
ally, it's so far removed, and because of this thing of
property ownership, you cannot just go back and live there.

S.P. I mean, the whole idea of property... When you think
abouf all the people frying to own stars by buying the
right fo name them, | think it's the same. How is it possible
that somebody even thinks of owning a sfar? But it’s the
same: How is it possible that somebody owns a piece of
earth? It's ridiculous.

L.G. If's absolutely wild. If really is madness, because in
essence, we don’t own shit. We don’t own the land. We can



write up these laws and do all of these things fo say that
we do, but no, we don’t. And the wake-up call comes when
the earth and land itself really just responds or fights back.

S.P. Climate change is a response, and | think that’s a
problem with nature anyhow. Nafure is not an inactive
power; it's always reacting. And not only reacting, it’s also
acting. It's changing and developing differently, and |
think this is something that humans underestimate.

L.G. Yes, and nature also has such a huge memory.

S.P. |Ithinkit's also like being driven fo a closer relafion-
ship with what the earth or the landscape is telling you, as
you said. This is a dialogue about where to go or where
fo stay. And now, we even force nafure not to react instead
of seeing it or listening to if. Listening brings me to
another component. There is sound in your work, which
is also linked in a certain way.

L.G. Totheimphepho burning in the space? Yes, definitely.
The sound recording is parf of my spiritual practice. It's
recording my dreams, the ones that | wish fo record. It's
just part of my current spiritfual journey, and that’s all

| can actually say about if. | mean, | can’t even... | am not
allowed to recite these spiritual dreams to anyone else,
really, except for my guide. I'm being naughty, but in the
same breath, | know that it belongs here too.

There is a danger in sharing sometimes, you know.
| think this one is okay. In the beginning, | wrote my dreams
down, and | was frying to remember them, buf they were
disappearing the more | fried to remember them. Some-
fimes by going closer to them, they just go further and
further away, buf other times, they are just really clear. | got
into the habit of recording them on my phone, and so
the sound pieces really are a recording of me waking up at
whatever hour, half asleep. You can hear it in my voice:
it sounds tired, it's slow and fthinking, slightly disoriented,
trying to remember this thing.

It really is quite an intimate moment, because it's me
meeting or seeing my aunts in my dream and my cousins
being given certain instructions on things to do, and having
someone open a gate info another world and shining a
light on this thing that you are trying to become and kind
of solidifying these things you are frying to become. For
me, healing has manifested ifs way all over my life, in my

work and in my own personal life. This dream was speaking
about that... about that desire. Buf that’s all | can say abouft
it. It's recited in isiXhosa and in English.

S.P. It’s so generous fo open this up, which | think is
beautiful, because you talk about exclusion. And | have the
feeling that you are opening up so many different thoughts
and feelings not normally easily accessible. And that’s so
generous, and | am very grateful for that.

L.G. When | burn imphepho in the space, you will go
home with it if you are around it long enough. You go home
with the smell that stays in your hair, in your clothes, and
you smell it. | used petrol in the same way in previous instal-
lations. The petrol in itself really chases people ouf, and
you are faced with the fact that you have to decide if you
want fo engage with this or nof. And sometimes people
leave with a headache. So, whatever it is, I'm not saying
that it will be nice, but you leave with something. And for
me, it’s nice to feel, fo think, that | could possibly touch
someone without knowing, buf through smell, through a
repeated audio, or through something. | want to stay in
their memory or their clothes or their hair or whatever it is.
| like to think that the work exists outside of whatever
space that it was shown in, through memory, or through
whatever it is. That’s my hope... that it doesn’t simply
stay there, that it moves, and it carries on in whatever form
that it possibly can.

S.P. Ithink this is a beautiful last sentence.



The continuous revolt against
dreams’ constraint
Asher Gamedze

Tending to the harvest of dreams is part of a long tradition
of Black culfural production connected to the spirit world.
This tradition extends to the present day from some of the
oldest visual art practices that are currently known. In
Southern African rock arf, some dating to 73,000 years ago,
many “images all clearly relate the painfings to the france
dance... Much of the imagery goes beyond the dance itself,
and depicts the experiences and actions of shamans in
the spirit world.” The dream and the dance are sites of com-
munication with the ancestors who have come and gone
before us. These sites find representation and manifestation
through Black creative work in the material world. Within
the morass of the past 500 years, the dream becomes a site
not only of imaginaftion and communication with ances-
fors, buf also a mode of knowledge that challenges the very
limitations of European logic or thought. Dreams consfifute
a knowledge realm that calls us fo resist the enclosure,
privatization, and commodification of the world according
fo that oppressive logic: Dreams are against privafte
property and we are called to realize these dreams on Earth.
Lungiswa Gqunta’s work emerges as resistance to the
history of dispossession and enclosure, as resistance fo
European settlement. In ifs refusal, it aims fo heal, to realize,
and materialize, fo harvest and manifest the dreams’ world.

Almost a cenfury ago, the Paris-based Black Surrealist
ensemble—which cohered around the publication
Légitime défense—presented their own synthesis of
bourgeois society and the subversive possibilities

of dreams and love:

The Useful—social convention—constitutes the back-
bone of the bourgeois “reality” that we want fo break.
In the realm of intellectual investigation, we pit against
this “reality” the sincerity that allows man fo disclose

in his love, for example, the ambivalence which permits
the elimination of the contradiction decreed by logic.
According to logic, once an object with an affective
value appears, we must respond to it either with the
feeling called love or with the feeling called hate.



Contradiction is a function of the Useful. It does not
exist in love. It does not exist in the dream. And it is
only by horribly gritting our teeth that we are able fo
endure the abominable system of constraints and
restrictions, the extermination of love and the limita-
fion of the dream, generally known by the name
western civilisation.?

If only dreams could dream. What would they dream of?
How constrained would those dreams be if they had to
realize themselves in the world we live in today?

A people’s changing relationship with the context they
live in produces their culture. Food, instruments, sculptures,
clothing, ornaments, all of these are products—produced
and prepared depending on what resources are naturally
available or can be cultivated or accessed in a given area
at a particular time. Cultural practices, in the same way as
the products, emerge also through the relationship
between a people and their context. Land has historically
played an importfant role in indigenous people’s life broadly;
specifically, here | am referring fo spirituality.

From the imporftance of certain sites as the places where
ceremonies are performed

To the harvesting of plants and herbs for medicine
From the daily practice of walking on and feeling the ground

To the understanding thaf our existence is not separate
from the land

Living with the rhythm and in sync with the seasons

Land—by which | mean the actual earth, the water, and
the plants—is a cenfral component of an indigenous mode
of spirituality. This is part of why the land question—
dispossession and enclosure—is such an important confem-
porary polifical issue: It is cenfral fo a people determining
and constructing autonomous motion culturally, spiritually,
and maferially.

The barbed wire in Lungiswa Gqunta’s work, like the com-
modified edges of private property, symbolizes a border,
boundary, or a demarcation. Through collective labor the

wire is transformed, appearing far more gentle than how
we offen encounter it as a barrier. The wrapping of the wire,
giving this vicious and harsh material a somewhat soft
edge, is a fime-consuming, labor-infensive process. Its soft
appearance notwithstanding, it continues fo represent

a fortified perimeter. Gqunta recalls sections of razor wire,
the assumed-to-be more dangerous cousin of barbed wire,
at home between her family’s house and her neighbors’.
This razor wire was often given a more inviting appearance
through fthe practical need for more space for drying
laundry and it became a useful place fo hang drying clothes.
Like Lawn (Gqunta’s work that inserfed the dangerous
possibility of a petrol bomb info the confext of a garden,
thereby disrupting the comfortability of the gallery and
the home), Tending to the harvest of dreams demonstrates
and plays with that same sense of danger whilst somehow
making that danger approachable.

“Settle” will never capture the violence of colonialism.

The act of seftlement in its European formulation is
based on dispossession and enclosure. Dispossess the
indigenous people and enclose their land. Both are acfs

of violence. The result of this violence is alienation. The
alienation of the land, never previously owned, is now
private property. And the alienation of people from the
land—their basis of existence in a material and a cosmo-
logical sense. The relation of people fo the land becomes
now one regulated by the capitalist colonial economy:
We relafe fo it either as workers on the land or as customers
paying fo visif or rent a portfion of it. Our relafionships
with land have been, and continue to be, completely fucked
up by colonialism. In our dreams we envision, imagine,
and live in a different relationship to land. One without
fences, without private property, in which we live with the
land where our spirits and bodies can wander free, and
we are in touch with the memories of the land itself and
those who’ve come before us.

Along with a ragtag group under the employ of the Dutch
East India Company, Jan van Riebeeck “settled” in the
Cape in 1652. What ensued in the years immediately follow-
ing the violent act of seftling were numerous skirmishes,
battles, and wars, primarily over land. These early conflicts,
the first of many, are known as the “Khoi-Dutch Wars.”



The outcome of these unjust wars was the decimation of
thousands of indigenous people and the enclosure of
the land which they, until the arrival of the Europeans, had
roamed freely on—grazing their cattle in the green and
greener pastures and moving when and where they needed
according to the rhythms of the land and seasons.

The violence of the term “settle” is perhaps ifs insistence
on stasis.

Gqunta’s choice of materials associates her with what she
refers to as “continuous revolt,” situating her work within

a broader tradition of protest and resistance. The already-
mentioned broken glass bottles and the cement petrol
bombs that were part of some of her earlier work, along
with their descendants in Tending to the harvest of dreams,
presenf a complex sense of revolt and refusal and their
relation to everyday life. Broken beer bottles, flammable
gardens, and razor-wire laundry lines might be seen as
referencing the violence of everyday life for Black women
as well as having a relation to the work that sustains the
family. What she does with these symbols is to situate them
in conversation with fraditions of refusal, always in a
complex manner. The beer bottle became simulfaneously
a symbol of alcoholism, independent economic activity,
and as a Molotov cocktail, became a revolt against the state.
Wrapped razor wire becomes an embodiment of collec-
five labor, a growing plant, an approachable danger, a
means of confaining protesting people, and a harmful and
aggressive defender of the capitalist ideal of property.
The work sitfuates resistance within the everyday.

The first permanent boundary, demarcating the colonially
enclosed land in the Cape, the first boundary to free
movement, was van Riebeeck’s Hedge.? Planted in 1660
and declared a national monument in 1936, this hedge
was planfed fo serve as a barrier restricting the movement
of the indigenous population info the newly established
“settlement.” Today, parts of this hedge remain within the
grounds of what is known today as the Kirstenbosch
National Botanical Garden.

Kirstenbosch symbolizes and reproduces colonization.

Situated in the midst of the leafy, mountain-hugging
bourgeois suburb of Bishopscourt on land “bequeathed
to the government by Cecil John Rhodes”* (an arch-
imperialist), the gardens house over 7,000 indigenous
plants, many of them endangered. It might be worth
mentioning that there would be no need for a garden of
this sort were it not for the endangering, exploitation,
and destruction of the environment that is wrought by
colonialism and capitalism. They have a monopoly on both
the cause and the “solution”: Dispossess people, destroy
the land, and enclose the gardens where the endangered
plants are grown. And, of course, commodify access.

Entry to the gardens is paid.

The two possible ways fto enter Kirstenbosch are as a
customer or as a worker fending fo the life of curafted plants.
For most Black people in Cape Town, Kirstenbosch is just
abouft as far away as it gefs for a proximate place. Accessing
the location via public transport is a nightmare and nigh
impossible. The entrance fee for one person could buy food
for a few days for a working-class family. For the Black
folks who can afford to pay to get in fo the gardens, the
feeling of alienation remains. While if is a beautiful space,
there is a tendency fo feel ouf of place amongst the tourists
and the local white population. One is always aware that
they are on stolen ground, and that you are only temporarily
there fo enjoy the curated “natural” space. The outdoor
gallery where the indigenous planfs are displayed is a
space that Black social life has systematically been detached
from. The enjoyment of these gardens reinforces the fact
that we are alienated from these kinds of spaces in our
everyday life. The everyday life of workers in the gardens
consists of tending fo the plants and the dreams of the
colonial imagination. It is the workers who maintain the
grounds, and through this labor, their practical and daily
involvement with the land, they hold deep knowledge of
all the plants. They know what the plants need, when
they bloom, what their names are, what they can be used
for, and how fo love and care for them. Their labor and
knowledge sustain the gardens, but the garden is nof ftheirs.
Since, post-dispossession, this knowledge is associated
with a job, there it is no guarantee that it will be passed
down or shared within the broader community, further
symbolizing and reproducing the alienatfion from the land.



Environmental and social crisis is a condition of capitalist
development. How do we grow and harvest dreams with/
in this crisis? The parched pastures, the thirsty plants, the
dirty air, the dry rivers, the polluted waters, the overworked
soil, the erosion, the degradation, the dispossession, the
desperation, the hunger, the opulence, the gardens, the
industrial agriculture, the fences, violence, the barbed wire,
the razor wire, the veld fire, the conservation, the poachers,
the animals, the medicine, the herbalists, the healers, the
frees, birds, dried water sources, the damage of dams,
and the roots. Gqunta’s dried-up riverbeds, rusted metal
plates, could be taken as metaphors for the entirety of
the fired land. Indeed, Lungiswa’s work emerges direcfly
out of these circumstances. Or, more correctly, it emerges

in resistance to them in the interest of healing these afflic-
fions as part of the movement toward building worlds
within worlds.

If land could dream, of what would it dream?

Perhaps this is another way of asking what the land needs.
Which, in refusing the “logical” separation of humans
from the rest of the world, is fo ask what we need. As a
healer herself, and understanding the revolutionary im-
portance of collective healing, Lungiswa hinfs tentatively
at answers for this question. Through the wrapped wire,
part of the healing process necessitates a sober engage-
ment with technologies of danger in order fo understand
how they have been weaponized and how they work. This
is needed in order to both deconstruct them and learn to
wield them for our own purposes.

Prepare for harvest.

See Rock Art Research Institute, “The San rock art of southern Africa,”
The Hunter-gathererer rock arts of Africa, University of the Witwatersrand,
Johannesburg (online) https://www.wits.ac.za/rockart/the-rock-art-of-
africa/hunter-gatherer-rock-arts-of-africa.

Etienne Léro et al., “Légitime défense Manifesto” [1932], trans. Paula
Wissing [1973], in Robin D. G. Kelley and Franklin Rosemont (eds), Black,
Brown and Beige: Surrealist Writings from Africa and the Diaspora.
Austin, TX: University of Texas Press, 2009, pp. 36-38, here p. 37.

“Van Riebeeck’s Hedge,” Artefacts.co.za (online) https://www.artefacts.
co.za/main/Buildings/bldgframes.php?bldgid=8029.

“Kirstenbosch National Botanical Garden,” Love Cape Town (online)
https://www.capetown.fravel/relax-on-the-lawns-of-cape-towns-
prettiest-garden.



List of Works

Tending to the harvest of dreams, 2021
Installation

Noluthando, 2021
Barbed wire, fabric
Variable dimensions

Nompumelelo, 2021
Barbed wire, fabric
Variable dimensions

Kholiswa, 2021
Barbed wire, fabric
Variable dimensions

Phumla, 2021
Barbed wire, fabric
Variable dimensions

River beds, 2021
Steel, water

3 parts

Variable dimensions
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